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2024_8_1 7 Sat. 1 9:30 * #5715 Video Recording
2024_8_1 8 Sun. 1 4:30 * #2715 Video Recording
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Taipei Performing Arts Center
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© Duration is 70 minutes without intermission.

© Latecomers or the audiences who leave during the performance,
please follow the staffs’ instructions.

© Age guidance is above 6.

© It may contain adult content. Audience discretion is advised.
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GOLD SHOWER AKAJI MARO X FRANCOIS CHAIGNAUD

Introduction

Two divas full of excess, exuberance and subversion achieve the desired poetic and
physical alchemy - SCENEWEB

“In the end, this will also be a dance of coming-of-age with our bodjes at stake, staring
into the future of humanity and questioning the ways to live in it.” - Akaji Maro

Gold Shower marks the improbable collaboration between the legendary Butoh artist
Akaji Maro and the multitalented French performance artist Francois Chaignaud after
their first encounter 10 years ago. This piece is a bold and unrestrained, yet delicate,
rendezvous originating from two ends of various spectrums: age, language, dance
form, and culture.

In this shared dance, Maro and Chaignaud reinvent it as a ritual of flesh in subversion
by confronting their different sensitivities and aesthetics. The title echoes the golden
rain falling on the imprisoned Danaéthe, alludes to the urophilia fetish, and mirrors
the kKimpun-show, the burlesque cabaret act initiated by Maro.

While bodies attract and surrender to one another, and exchange fluid and artifice,
Gold Shower transforms seriousness into frivolity and unpacks the epicene complicity
in extravagance and outrageousness. Through a sublime and perverse parade, this
piece transports both the beings on and off stage to the grotesque and mythological
dimension of humanity.

© adelap
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AKAJI MARO X FRANCOIS CHAIGNAUD

Manifesto By Akaji Maro
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What |, Akaji Maro, saw in Francois Chaignaud was eternity in an instant, the
genealogy of vice and immorality, the eroticism of blood flowing backward.

His flesh calmly conceals all that. What will finally come and crown it?

For the crowning of these values unintelligible to man, Akaji Maro will serve as priest.
In the end, this will also be a dance of coming-of-age with our bodies at stake, staring

into the future of humanity and questioning the ways to live in it.

Akaji Maro



GOLD SHOWER AKAJI MARO X FRANCOIS CHAIGNAUD

Introduction

Cross-Cultural Flirting of Exotic Bodies
Text by Keng Yi-Wei, dramaturg of National Kaohsiung Center for the Arts (Weiwuying)

Francois Chaignaud, a graduate from the Conservatoire de Paris, has consistently
engaged with erotic themes in his work. According to the renowned French dance
critic Rosita Boisseau, "Chaignaud’s performances include dance and chanting,
aiming to fulfil the needs of the erotic body as practised in erotic literature.”

It appears that Gold Shower also fits within this context. Premiering at the Paris
Autumn Festival in 2020, the performance opens with 77-year-old Akaji Maro on
stage. We see him using the typical butoh body, slowly worming and advancing on
the dark stage. After Maro disappears, a golden bathtub appears on stage, from
which Chaignaud slowly emerges, resembling a dazzling Greek sculpture. As an
androgynous figure, he flashes an ambiguous, ecstatic grin. As the performance
concludes, we can hear Chaignaud singing, as if praising the climax of love.

Gold Shower juxtaposes diverse bodily expressions, contrasting young versus old
bodies and Oriental versus Western movement techniques. Chaignaud's costuming
draws from his previous creative styles. He has a penchant for dressing up, adopting
different looks in various works. For instance, in /M/imosa (2011), he wore a thong

11

and feather costume, while in Romances Inciertos, Un Autre Orlando (2017), he
portrayed an angel. In Gold Shower, Maro sports a massive golden afro, reminiscent
of his performances with Dairakudakan, such as Crime and Punishment (2018), Ash-
man (2011), or Ocean Seal of Horse (2004), where his wild signature hair frequently
appeared.

At the very least, we can say that costumes play a crucial role in this production.
Beyond the physical movements, the costumes not only reflect the characters’
personalities but also make us aware of the cultural and traditional representations
they signify. The entire work of Gold Shower embodies cross-cultural flirting of exotic
bodies, with Maro chasing Chaignaud, trying to tame the young wild horse. However,
throughout the process, we see changes in costumes, and by the end, both characters
exhibit significant creative expressions in their attire, symbolising the abandonment
of their original Oriental and Western identities. Love carves out a new territory,
flattening cultural differences and eliminating age-related physical disparities.

As a form of flirting, everything carries a playful element and offers ephemeral
promises, existing in a state of flux. Initially, Chaignaud frequently incorporates ballet
steps like turns en pointe or entrechat quatre, but by the end, his body frees itself
from Western classical constraints (both in style and movement), adopting a more
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Introduction

folk dance show performance, showcasing the freedom of the erotic body. The entire
stage often exists in a state of flux, with unexpected changes. Particularly notable is
a black sculpture resembling the lower half of a body on stage, evoking associations
of a black hole of desire, yet it also undergoes surprising transformations during
the process. This crucial change (not to spoil it here) evokes interpretations related
to psychoanalysis, seemingly symbolising the obstacles the two characters must
overcome on their journey of love.

At 81 years old, Akaji Maro, a lifelong devotee to stage art, will appear on the stage
of the Taipei Arts Festival this summer. | believe that when the audience witnesses
his performance live, they will understand why he says that Gold Shower is "a dance
looking to the future of humanity, a lesson on how we should live.”

© laurentphilippe
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AKAJI MARO X FRANCOIS CHAIGNAUD

Artist

Akaji Maro, Japan

Akaji Maro was born in Nara prefecture, Japan in 1943.
In 1965, under the strong influence of BUTOH pioneer
Tatsumi Hijikata, he co-founded the theater company
Jokyo Gekijo with renowned Japanese actor and director
Juro Kara. In their productions, Maro was acknowledged
as an actor who embodied Kara’'s “privileged physical
theory” with his own spectacular acting approach, and
inspired many performing artists during the 1960°s and
70’s. In 1966, he studied under Tatsumi Hijikata. In 1972,
Maro founded his own company Dairakudakan, where he
brought his spectacular performing technique into BUTOH
dance pieces. One of his basic teachings, Tempu-Tenshiki,
became controversial not only in Japan but also in other
countries after his company’s shocking debut at numerous
dance festivals in France and the U.S. in 1982. Since then,
BUTOH has held a strong influence on the international
dance scene. With the belief Ichinin-lppa (“one dancer,
one school”- the idea that each individual should be able
to express/create her/his own movement vocabulary],
Maro has fostered emerging dancers, and has produced
famous BUTOH groups such as Ushio Amagatsu (Sankai
Juku), Carlotta lkeda (Ariadone) and Ko Murobushi, among
others.

As an actor, dancer and director/choreographer, Maro
has been constantly challenged to cross the borders of
different art forms. He has also starred in such films as
Kikujiro (directed by Takeshi Kitano), Room (directed by
Shion Sono) and A7l Bill [directed by Quentin Tarantino).

© Shiratori Shintaro
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AKAJI MARO X FRANCOIS CHAIGNAUD

Artist

Francois Chaignaud, France

After graduating in 2003 from the National Superior
Conservatory of Paris for Music and Dance, Francois
Chaignaud has danced for many choreographers, including
Alain Buffard, Boris Charmatz, Emmanuelle Huynh, and
Gilles Jobin. Since his first piece in 2004, his work is
characterized by the articulation of singing and dance (Zymu
moi, 2013) and a profound relationship to history, evinced
in his own work as well as in the collaborations he has
formed with multiple artists (with Jérome Marin, Marie
Caroline Hominal, or Théo Mercier). Between 2005 and
2016, together with Cecilia Bangolea, he created a series
of noteworthy shows that were presented worldwide. In
2021, he founded mandorle productions, whose artistic
line is based on the cooperation with other artists such as
Nina Laisné, Marie-Pierre Brébant, Akaji Maro, Dominique
Brun, and Sasha J. Blondeau. He also creates pieces for
large groups of performers: Soufflette 2018 for Carte
Blanche, the piece t u m v [ u s with Geoffroy Jourdain
(Les Cris de Paris) in 2022. In 2023 he created with the
beatboxer Aymeric Hainaux the piece Mirlitons. He is an
associate artist at Chaillot - Théatre national de la Danse
in Paris as well as the Maison de la danse and the Biennale
de la danse de Lyon.

© Laurent Poleo Garnier
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Production Team

Concept and performance: Francois Chaignaud and Akaji Maro
Costumes: Romain Brau, Cédrick Debeuf, Kyoko Domoto
Omote (japanese theater mask]): Seitaro Ozu

Lights conception: Abigail Flowler

Setting: Francois Chaignaud, Abigail Fowler, Akaji Maro

Set Manager: Francois Boulet

Sound manager: Nicolas Hadot

Japanese interpreter: Mohamed Ghanem

Assistant for Akaji Maro: Naomi Muku (Dairakudakan)

Artistic collaborator for Francois Chaignaud: Baudouin Woehl

Administration/production: hloé Perol, Jeanne Lefévre, Emma Forster
Diffusion: Mandorle productions
International: A Propic

Special thanks to Dominique Laulanné, Aya Soejima, Kei Osawa, Yoko Shinfune and all
the team from Dairakudakan
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Special Thanks to Institut francais
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Interview with Akaji Maro

Q. In this collaborative work with Francois Chaignaud, what kinds of inspiration and
stimulation do you think came about due to the differences in cultural backgrounds and
ages?

A.

Francois’ physical approach is very different from mine. He and | carried out many
discussions. Of course, there were also exchanges on different aspects of culture.
Francois is a choreographer who starts with the body, whereas | create from a story.
Bringing two people together with completely different physical methodologies and
cultural backgrounds to collaborate on a creative work was not easy. There were
times when we imitated each other. For example, | studied Francois’ choreographic
method and started with the body and he attempted to create from the perspective of
story. We were honest with one another and finally developed a performance that can
be described as a wonderful “compound.” That is, it is an excellent chemical reaction
produced from communication and exchanges.

The early stages of development of Gold Shower took place during the pandemic. So,
it was initially performed only in a few towns in France. Following the pandemic, we
resumed public performances last year. We have been to Paris and Poitiers in France
and to Tokyo and Shiga in Japan. | believe that this performance has been upgraded
in all aspects during this second round of showings. This time, coming to Taiwan,
| believe that audiences will see an even more upgraded version. | hope it will be
something to look forward to, an even better presentation.

AKAJI MARO X FRANCOIS CHAIGNAUD
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Interview with Akaji Maro

Q. How were Gold Shower’s costumes discussed and designed? Were there any reference
concepts or figures?

A.

Francois is relatively naked during the performance, nearly in an infant-like state,
whereas my costume is resplendent and | wear a wig. | believe that one of my roles
is @ mother. | see Francois’ beauty and hope to make him a Roman emperor. In
history, the Roman emperor Heliogabalus was exiled and spent time in Syria. Syria
was a Roman province with a completely different religious and cultural background.
At the beginning of the performance, | appear as a male character. In Syria, yellow
is considered a sacred color. Wearing a yellow wig and yellow clothes, | represent
a priest. But, from the perspective of the Roman Empire, | am a pagan. Meteorites
appear in Syrian beliefs, considered to have unfathomable divine power.

During discussions with Francois, we gradually and naturally decided on the costumes
for the performance based on the storyline. My costume is by Japanese designer
Kyoko Domoto and Francois’ is by Romain Brau. In addition, overall costume design is
by Cédrick Debeuf.

AKAJI MARO X FRANCOIS CHAIGNAUD
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